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Sinfonia in D Minor, F. 65 Wilhelm Friedemann Bach 
Adagio—Allegro e forte 
Thank You Dave Brubeck 


Three To Get Ready (Dave Brubeck) 
Chorale (Dave Brubeck) 
Take Five (Paul Desmond) 
Blue Rondo a la Turk (Dave Brubeck) 
The Brubeck ensemble with the H&-H Orchestra 
Russell Gloyd, conductor 





CHRISTOPHER HoGWwooD, CONDUCTOR 


One of the world’s 
most active con- 
ductors, Christopher 
Hogwood is an inter- 
nationally recognized 
pioneer in historically 
informed perform- 
ance, presenting music 
onthe instruments and 
with the performing 
styles of the period in 
which it was com- 
posed. He is the founder of The Academy of 
Ancient Music, the first British orchestra formed 
to play Baroque and Classical music on instruments 





appropriate to the period. He shares with that 
orchestra a busy schedule of performances, touring, 


and recording. In addition to being H&H'’s 
Artistic Director, Mr. Hogwood is Principal Guest 
Conductor of The St. Paul Chamber Orchestra; 
Artistic Director of the annual Mozart Festival in 
Washington D.C.; and Associate Director of the 
Beethoven Academie in Antwerp. He is active 
conducting opera throughout the world and on 
recordings, and is a regular guest conductor of the 
Australian Opera in Sydney, where he recently 
conducted Gluck’s [phegénie en Tauride. Mt. 
Hogwood performs as a harpsichordist and 
clavichord player and records for London 
Records/L’Oiseau-Lyre. He has also made his 
mark in the fields of television and video, and as 
a popular radio broadcaster. He has written a 
number of books, including his acclaimed 


biography of Handel. 


DavE BRUBECK, PIANO 


Jazz pianist and com- 
poser Dave Brubeck 
has become an Ameri- 
can jazz legend. He 
is also an esteemed 
composer of orchestral 
works, oratorios, 
cantatas, ballets, and 
chamber music. Mr. 
Brubeck began his 
career sixty years ago 
in the small town of 
Ione, California; he went on to study composition 
with Darius Milhaud, the famous French 
composer, who encouraged him to pursue a career 
in both jazz and composition. He made his first 
recording in 1949 and formed the Dave Brubeck 
Quartet in 1951. The Quartet’s distinctive 





harmonic approach and daring improvisation 
caused a stir in the jazz world, launching what 
later became known as “West Coast” or “cool” 
jazz. By 1954, Mr. Brubeck’s popularity was such 
that his picture appeared on the cover of Time 
Magazine. Always expanding jazz horizons, Mr. 
Brubeck was an early experimenter in combining 
jazz with symphony orchestras; his Quartet 
performed and recorded with Leonard Bernstein 
and the New York Philharmonic. He has appeared 
with most of the major orchestras in the United 
States and with prestigious choral groups 
performing his compositions. Mr. Brubeck last 
appeared with H&H in 1995 with his Quartet 
and in 1990 with his sons Chris, Dan, and 
Matthew. Among his numerous awards and 
honors, Mr. Brubeck received the National Medal 
of the Arts from President Bill Clinton in 1994. 
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CHRIS BRUBECK, ELECTRIC Bass/Bass TROMBONE 


Chris Brubeck, the third son in the musical 
Brubeck family, is a composer, lyricist, and 
arranger, who also plays four different instruments, 
He is at ease performing jazz, rock, folk, or 
classical music. After graduating from the 
Interlochen Arts Academy at seventeen, Mr. 
Brubeck toured with various groups, including 
Two Generations of Brubeck. He teamed with 
his father and two brothers to form The New 
Brubeck Quartet, and remained a member of the 
Dave Brubeck Quartet until 1989. He now 
concentrates on composing and arranging and 
has contributed orchestral arrangements for 
recordings by the Cincinnati Pops Orchestra, 
Erich Kunzel conducting. He has written 


hundreds of songs, including Jt Takes a lot of 


Strength to Say Goodbye, recorded by Patti Labelle 
and Bobby Womack. In addition to his recordings 
with the Dave Brubeck Quartet, Mr. Brubeck’s 
most recent recording project is with singer Bill 
Crofut and the London Symphony Orchestra and 
will include a trombone concerto composed by 
him for the Bridgeport Youth Orchestra. He also 
arranged the compact disc Across Your Dreams, 
recorded by soprano Frederica von Stade and Bill 
Crofut, on which von Stade performs songs by 
Brubeck pere et fils. The Brubeck brothers, Chris 
and Dan, often appear together in concert, 
sometimes with brothers Matthew and Darius. 
All four are featured on Dave Brubeck’s recent 
Telarc album, /n Their Own Sweet Way. 


Dan BRUBECK, DRUMS 


Dan Brubeck has been playing drums as far back 
as he can remember. His spectacular solos have 
garnered rave reviews from critics, who have 
compared him to such great jazz drummers as Sid 
Catlett and Gene Krupa. At the age of eleven, he 
made his first recording with his father. By his 
early teens, he was playing with his oldest brother, 
Darius, in various bands, and recorded and toured 
with The Darius Brubeck Ensemble. As part of 
Two Generations of Brubeck, he backed such star 
performers as Gerry Mulligan, Paul Desmond, 
and Jon Hendricks. From 1977-79 he was 
drummer for the New Brubeck Quartet. The 


wide range of Mr. Brubeck’s jazz/rock/fusion 
background is apparent in the divergent styles of 
the musicians he has accompanied. In the last 
decade, his recording companions have included 
blues guitarist Roy Buchanan; jazz-fusion guitarist 
Larry Coryell; the rock groups The Byrds and The 
Band; and country star Emmy Lou Harris. Mr. 
Brubeck records and performs at major jazz festivals 
throughout the world with the contemporary 
electric jazz group The Dolphins. His most 
recent recording is In Their Own Sweet Way, 
performing with his father and brothers. 


Bossy MILITELLO, ALTO SAXOPHONE/FLUTE 


Bobby Militello performs with equal facility on 
alto, tenor, and soprano saxophones; flute and 
alto flute; piccolo; and clarinet. He first caught 
Dave Brubeck’s ear at a jazz festival when he 
stepped out in front of the Maynard Ferguson 
band and performed a dazzling flute solo. Mr. 
Militello toured and recorded with the Maynard 
Ferguson band from 1975-79, during which 
time he made five recordings and acted as road 
manager. He has performed as featured soloist 
with his hometown Buffalo Philharmonic, and 
has had an active career recording television and 


film soundtracks and commercials. Mr. Militello 
has recorded with numerous bands, including 
Chuck Mangione, Bill Holman, and Bob Florence, 
among others. His own groups have ranged in 
style from Fusion to Latin to Blues and R&B. He 
has appeared with Dave Brubeck in choral and 
symphonic concerts, as well as in numerous jazz 
festivals, and he was featured with the Dave 
Brubeck Quartet in a JVC Jazz Festival 
performance at Newport, Rhode Island which 
was broadcast on PBS. 
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RUSSELL GLOYD, GUEST CONDUCTOR 


Russell Gloyd has established a diverse career as a 
conductor, producer, and arranger. Since 1976, 
he has been associated with Dave Brubeck and has 
conducted many symphonic and choral 
appearances with the Dave Brubeck Quartet in 
the United States and around the world. Mr. 
Gloyd has appeared as guest conductor with the 
orchestras of Atlanta, Montreal, and San Francisco, 
among others, and has conducted and recorded 
with such groups as Musica Sacra, the Pacific 
Mozart Ensemble, and the Russian National 
Orchestra. He directed the Scottish National 
Orchestra (SNO) in two separate televised 
performances and returned to Scotland to conduct 


the SNO at the Edinburgh Festival. He made his 
London debut with the London Symphony 
Orchestra in 1989, and made return engagements 
that include a Prince’s Trust benefit concert 
attended by Prince Charles, as well as Dave 
Brubeck’s 75th birthday celebration. He 
conducted the European premiere of the Brubeck 
Christmas Cantata La Fiesta de la Posada in Vienna. 
In July 1996, Telarc International released the 
compact disc To Hope! A Celebration, a live 
recording from the National Cathedral in 
Washington, D.C. of the Brubeck Mass conducted 
by Mr. Gloyd. 


HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is America’s premier 
chorus and period orchestra. Under the artistic 
direction of renowned conductor Christopher 
Hogwood since 1986, H&H has become a leader 
in historically informed performance. Each 
H&H concert is distinguished by the use of 
instruments, techniques, and performance styles 
typical of the period in which the music was 
composed. Founded in Boston in 1815, H&H is 
the oldest continuously performing arts 
organization in the country, with a long tradition 
of musical excellence. In the nineteenth century, 
the Society gave the American premieres of several 
Baroque and Classical works, including Handel’s 
Messiah (1818), which H&H has performed every 
year since 1854, Samson (1845), Solomon (1855), 
and Israel in Egypt (1859), and Bach’s Mass in 


B Minor (1887) and St. Matthew Passion (1889). 
In recent years, H&H has achieved widespread 
acclaim through recordings on the London 
Records/L’Oiseau-Lyre label, national broadcasts, 
and performances across North America. H&H 
made its European debut in 1996 with a fully 
staged production of Gluck’s Orfeo ed Euridice 
with Mark Morris and the Mark Morris Dance 
Group at the Edinburgh International Festival in 
Scotland. In addition to performances at Boston’s 
Symphony Hall, H&H also offers concerts at 
New England Conservatory’s Jordan Hall, most 
often under the direction of Associate Conductor 
John Finney. H&H’s innovative educational 
outreach program brings the joy of classical music 
to more than 7,000 students every year in 47 
schools throughout Massachusetts. 
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BACH, BRUBECK, AND SONS 
Robert Mealy 


jazz and the great eighteenth-century art 
form known as Baroque music run as far back as 
the beginnings of jazz itself. In the 1930s, Django 
Reinhardt’s Hot Club was swinging a wonderful 
tribute to Bach in their version of his double 
violin concerto (they ‘recorded both their own 
improvisations on it and an amazing more-or-less 
“straight” version, with Django’s guitar supplying 
one of the most driving continuo realizations ever 
heard). Contemporary “art music” was already 


lose encounters between the great 
twentieth-century art form known as 


repaying the favor: just a few years before Django 
made Bach “hot,” the Parisian modernist Darius 
Milhaud became so interested in this new musical 
language that he included a jazz fugue in his ballet 
“The Creation of the World.” These connections 
continued in surprising ways. Thirty years later, 
and halfway around the world, the jazz pianist 
Dave Brubeck was to begin studying classical 
composition and theory with none other than 
that same M. Milhaud, now a professor at Mills 
College in Oakland, California. 


On the face of it, the two languages of Baroque 
and jazz might seem to have little to say to each 
other. If the stereotype of early eighteenth-century 
music is that itis nothing but relentlessly organized 
regularity—those old jokes about Vivaldi writing 
the same concerto 500 times—the stereotype of 
jazz is that it is a kind of polar opposite to that, 
nothing but frenzied spontaneity unmarred by 
rational thought—think of all that bad poetry 
trying to imitate “free jazz.” A second look, or 
really a first listening with open ears, teaches us 
that this is far from the case. Jazz solos are 
memorable because of their intelligence: they 
tease out the harmonic implications of the melody, 
they reflect on the style of past masters, they have 
a striking and coherent shape. And while 
everything’s pretty much written down in Baroque 
music, much of the passion and excitement of 
something like a Vivaldi concerto comes from the 
soloist’s expressive freedom and spontaneous 
ornamentation against the steady support of the 


bass. In fact one of the great virtues of the 
historically informed performance movement is 
that it has restored a dynamic swing to Baroque 
music, with the bass line driving the ensemble 
like the drums and bass of the jazz combo while 
the harpsichordist “comps,” or improvises a 
harmonic accompaniment. 


Dave Brubeck has always taken well-earned 
pride in being as much a composer as a performer; 
in this, he echoes the contemporary position of 
J.S. Bach himself, who during his lifetime was far 
better known as a keyboard improviser than as a 
composer. Like Bach, Brubeck has always been 
interested in playing with the conventions of 
structure and form. His ensemble is best known, 
of course, for their ground-breaking work in 
uncommon time-signatures, like the Blue Rondo a 
la Turk (in nine, divided 1,2—1,2—1,2—1,2,3) 
or the 5/4 Take Five, but Brubeck is as much 
interested in polytonal complications as in 
polyrhythmic ones, and some of the greatest 
moments of his ensembles over the years have 
involved literally unheard-of harmonizations. As 
with Bach, the motivation behind all of this is 
simply to make the game more interesting, for 
both performer and audience; Brubeck shares 
with Bach the ability to make all this learning 


seem effortlessly natural and eloquent. 


In this program, along with the performances 
of Brubeck and his family, we will hear works by 
both Johann Sebastian Bach and his two older 
sons, Carl Philipp Emanuel Bach and Wilhelm 
Friedemann Bach. Bach the father is here 
represented by one of his most unusual concertos, 
the third of the six he compiled for Christian 
Ludwig, the Margrave of Brandenburg who kept 
a court in Berlin. Bach seems to have compiled 
the Brandenburg Concertos out of a fairly large 
assortment of concertos and sinfonias he had 
composed for his then-current employer, Prince 
Leopold of Anhalt-Céthen, putting them together 
in a presentation score for the Margrave some 
time in 1721. 
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The six works he selected are each very 
different takes on what it means to write a 
concerto. The third concerto, one of the best- 
known of this famous set, is scored for three 
violins, three violas, and three cellos, with bass 
and harpsichord as continuo support: here the 
orchestra serves as its own 
soloist. Especially in the 
first movement, these forces 
are arrayed in ever-changing 
configurations. Sometimes 
there are partnerships 
across the orchestra (first 
violin with first viola, second 
with second, and so on), 
sometimes the sections are 
massed against each other, 
and sometimes a solo epi- 
sode will be passed in turn 
from concertmaster on 
down to the cello section. 
There is even, halfway 
along, a kind of double 
violin concerto for a while. 
This expansive first move- 
ment is balanced by the last, 
a headlong gigue offering 
particular display for the 
first violin and first viola. 
Between the two comes one 
of Bach’s most enigmatic 
moments, aslow movement 
consisting of only two 
chords. An opportunity for 
a cadenza? But by whom? 
Or is it just two chords? 
Bach’s autograph score gives 
no clue. 


Wilhelm Friedemann 
Bach, Johann’s eldest son, 
was the object of his father’s 
keenest pedagogic attention 
from age nine, when Johann 
began writing a “Clavier- 
biichlein” for him that grew to include the two- 
and three-part Inventions. Brilliantly trained, 
Friedemann was by all accounts a remarkable 
improviser on the keyboard, but found it 
difficult to fit into the professional opportunities 
of the time. He first landed a distinguished 








Johann Sebastian Bach and 
Dave Brubeck at the keyboard 


position as organist in the cosmopolitan royal 
city of Dresden. Unfortunately it was at the 
Protestant church, just when the Court and most 
of the city was turning increasingly Catholic. 
Eventually he moved on to what seemed like a 
better position as chief organist at Halle, 
only to find there the 
same kind of narrow- 
minded bureaucracy that 
had plagued his father in 
Leipzig. When he abruptly 
quit this job (an unheard- 
of act in eighteenth- 
century Germany) his 
professional prospects were 
undone, and his remaining 
days were spent as a 
private music teacher, in 
reduced circumstances. 


Friedemann’s output 
is fairly small, but with its 
own very individual voice. 
Some of it is in the great 
contrapuntal tradition of his 
father, some in a lighter, 
more modern style; a few 
pieces, like the Sinfonia in 
D Minor, F. 65, bring these 
two languages together. 
This symphony is in the 
unexpected form of prelude 
and fugue, a genre almost 
always associated with 
keyboard writing, not 
orchestras. The opening 
prelude is an extremely 
atmospheric and harmoni- 
cally suggestive adagio 
colored by two flutes, full 
of the sighs and gentle 
syncopations of galantstyle. 
This is followed by a 
particularly severe fugue for 
the strings alone, where the 
theme is discussed at length by all parts with great 
skill. Friedemann places these two very different 
styles next to each other as if to point up the 
stylistic differences between these two worlds, the 
one of his father’s into which he was born, and a 
new one of texture, lightness, and simplicity; 


a  R 


unfortunately, he negotiated between them better 
in music than in his career. 


A more successful son of Johann Sebastian, 
both in career and in compositional output, was 
the remarkably talented Carl Philipp Emanuel 
Bach, who became one of the most important 
musicians of the mid-eighteenth century as court 
harpsichordist to Frederick the Great in Berlin. 
Emanuel was proud to report that he accompanied 
the first flute solo Frederick played as King of 
Prussia; he was perhaps less proud of the many 
years that followed, which featured an unvarying 
royal regime of flute concertos and sonatas of 
frequently mind-numbing banality. Emanuel’s 
own music followed a very different aesthetic 
from his employer’s. He was deeply interested in 
investigating the power of music to capture and 
convey quickly shifting states of strong emotion, 
and developed a strong musical style full of 
unexpected harmonic twists and rhythmic 
surprises. This sort of thing was not at all to 
Frederick’s taste: Emanuel’s music went largely 
unheard at court. 


Given these circumstances, it is not surprising 
that most of his Berlin compositions are keyboard 
works published for private delectation. But he 
also wrote some symphonies while at court that 
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PRE, A P 
: featuring a new selection 
of mugs, t-shirts, and more! 


in the lobby at this performance 
or at the H&H office, 
Horticultural Hall 
(across from Symphony Hall), 
300 Massachusetts Avenue, 
Boston 





look forward to the great avant-garde works of his 
later years in Hamburg. Sinfonia in E Minor, H. 
652, gained an enthusiastic response from 
connoisseurs: the opera composer Hasse, one of 
the most influential figures of eighteenth-century 
music, thought it was particularly interesting, and 
Emanuel was prompted to have it published in 
1759. The first movement opens with a powerfully 
stark statement in unison, then launches into 
rushing passage-work whose vigor and energy is 
occasionally interrupted by something very 
different, a pianissimo episode for the upper strings. 
Emanuel is here taking the vocabulary of 
contemporary orchestral writing and making it 
his own: the patterns are straight out of opera 
overtures, but the dramatic harmonic shifts are 
purely C.P.E. The second movement is an 
expansive cantabile for the violins, accompanied 
sparingly by the rest of the orchestra; to close, the 
symphony carries through its seriousness of 


purpose in a starkly jagged finale. 


—Scholar and performer Robert Mealy has 
recorded and toured with many period-instrument 
ensembles, including Sequentia, the King’s Noyse, 
Les Arts Florissants, the Boston Camerata, and the 
Handel & Haydn Society. 


ARE YOU A MEMBER 
OF A GROUP? 


Groups of 20 or more save 20% on all 
H&H concerts! 
Call (617) 262-1815 and ask for 


“group sales.” 


The more the merrier! 





NoTEs ON Works PERFORMED BY DAVE BRUBECK 
Russell Gloyd 


| year, Dave was asked to appear on 
“Piano Jazz,” the great NPR program hosted 
by Marian McPartland. During the show, 
she asked him if he had written anything new. 
Dave responded, “Yes, today on the airplane.” 
She asked what he had written, and he told 
her it was a tune for her, based on the rhythm of 
her name. He then played it on the show, and it 
has been a regular part of Dave Brubeck concerts 
ever since. 


Theme for June was composed by Dave’s older 
brother Howard Brubeck, and is excerpted from 
“Dialogues for Jazz Combo and Symphony 
Orchestra,” which was recorded by Leonard 
Bernstein with the New York Philharmonic. 


The idea for The Things You Never Remember 
came froma telephone call from an old friend who 
was explaining to Dave the reason she gave to her 
ex-husband for why she was not willing to speak 
to him after he had been gone for twenty years. 


Brandenburg Gate was part of the collection of 
compositions written in 1958 as a result of the 
first European tour of the Dave Brubeck Quartet, 
and was first included in the album “Jazz 
Impressions of Eurasia.” 


Several years ago, Dave was invited to a gala in 
Kansas City honoring Count Basie, his band, and 
the many fantastic musicians who have been a 
part of that band throughout the years. The great 
music that night motivated Dave to write The 
Basie Band is Back in Town. 


Premiered in 1968, Lord, Lord is an excerpt from 
Dave's second major work for chorus and orchestra 


entitled The Gates of Justice. 


Waltzing was composed just prior to Dave’s 
1997 European Tour, and is a tribute to the city 
of Vienna. 


Thank You was inspired by a visit to the Chopin 
museum in Poland in 1958, and was premiered in 
Posnan, Poland on that first European tour. 


Take Five, composed by Paul Desmond, has been 
called “the Brubeck National Anthem,” and is 
instantly recognized around the world. This past 
December, an ABC-TV special from the Kennedy 
Center featured Dave performing Take Five for 
the very first time with vocalist Al Jarreau. 


Three to Get Ready begins as a waltz, and then 
alternates between two measures of 3/4 time and 
two measures of 4/4. 


Chorale comes from Dave’s first string 
quartet, which has just been recorded by the 


Brodsky Quartet. 


Blue Rondo a la Turk uses as its inspiration a 
Turkish rhythm, a classical form, and pure 
American Jazz. 





ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and agencies for their generous 
contributions to the Annual Fund. Such ongoing support is crucial to H&¢H’s artistic growth and financial stability. This roster 
acknowledges gifts received between January 1, 1997 and January 20, 1998. If you wish to make a donation to the Society or 
to learn more about the exclusive benefits available to Conductor’s Circle members, please call Michael E. Jendrysik, Director 
of Annual Giving, at (617) 262-1815. 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express their deep commitment 
to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The generosity of Conductor's Circle 
members has enabled Artistic Director Christopher Hogwood to establish H8&H as a premier chorus and period- 
instrument orchestra and a national leader in historically informed performance. 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Benefactors 

($25,000 and above) 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
The Stratford Foundation 


Diamond Benefactors 
($10,000 to $24,999) 
American Express 
BOSE Corporation 
John Hancock Mutual Life 
Insurance Company 
The Helena Foundation 
Marriott’s Custom House 
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The Schrafft Charitable Trust 
Seth Sprague Educational and 
Charitable Foundation 
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Trust Company 
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Gold Benefactors 
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The Clowes Fund, Inc. 
Jane B. Cook Charitable Trust 
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Wood Family Foundation 
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Charrette Corporation 
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Eaton Foundation 
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Thank You Company 
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Ms. Ainslie Baldwin 
Holly & Thomas Bazarnick 
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Ms. Barbara Maze Dr. & Mrs. Peter B. Randolph Ralph & Christina Sweetland 
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PLEASE HELP US SAVE HANDEL’S HOUSE 


The Handel House Trust was established in 1991 with the 
objective of saving the house in Brook Street, Mayfair—where 
Handel lived for thirty-six years, composed Messiah, and where he 
died—and creating in it a museum to honor the composer. 


With help from the Heritage Lottery Fund, a few large gifts, and a 
very large number of small ones, the Trust completed the purchase 


of a 999-year lease before the end of 1996. 


The Handel House Museum will be a musical center, with a 
recital hall to seat seventy and a music room upstairs, where 
Handel himself played through his scores and directed rehearsals. 
There will be a dedicated education room, a library, and a 
museum shop. 


The Trust has already begun a detailed archival and “archaeological” examination of 
Handel’s house to learn its full structural history. Work will be done over the next two 
years, with Julian Harrap a leading authority on the preservation and restoration of 
Georgian buildings, as architect, to recreate Handel’s own living environment as part of a 
museum designed to honor his memory and to evoke the man, his life, and his times. 


~~’ 


These ambitious goals can be accomplished only if Handelians and music-lovers around the 
world provide generous support toward the Trust’s objective of creating a worthy, modern 
museum. A sum of $1.2 million must be raised by April 1, 1998. If we fail, Handel’s 
house becomes a shop with offices above. Help us seize this unique opportunity—it will 
not come again. 


Please help us create the Handel House Museum. Gifts (including gifts in kind) will be 
gratefully received; larger ones will be acknowledged in permanent form within the 
museum. Copies of a brochure with information about giving are available at this 
performance or from: 


Coudert Brothers 
1114 Avenue of the Americas, New York, NY 10036-7703 
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H&H Capirat Campaicn 
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PRESERVING THE TRADITION 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made commitments 
to H&H s Capital Campaign. Successful completion of this $2.5 million campaign for permanent endowment and 
working capital reserve will ensure the continuation of H&H’s high performance standards and dedication to the music 


education of future generations. 


Principal Gifts ($100,000 and above) 
Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 
Cabot Family Charitable Trust 
Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 
Mr. Robert H. Scott & 
Ms. Diane T. Spencer 
Stratford Foundation 
Wintersauce Foundation 
Anonymous 


Leadership Gifts ($25,000 to $49,999) 
Candace & William Achtmeyer 
JMR Barker Foundation 

Dr. & Mrs. Leo L. Beranek 

The Boston Company | 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 
Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Katherine & Michael Schieffelin 


_ John J. and Mary E. Shaughnessy 


Charitable Trust 


The Stevens Foundations 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 


Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 

Mr. & Mrs. John Gerstmeyr 
Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Mr. Walter Howard Mayo III 

Ms. Amy Meyer 

Amelia Peabody Foundation 
Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


THE GEORGE GEYER FUND FOR ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of former H&H Governor 
Dr. George Geyer, who promoted the efforts to advance the artistic dimensions of the Handel & Haydn Society for more 
than fifty years. Income from this fund will be used to enhance the quality of H&H performances. H&H acknowledges 
the generous commitments made to honor Dr. Geyer by the following individuals: 


Leadership Gifts ($10,000 and above) 
Dr. & Mrs. Leo L. Beranek 
The Viginia Wellington 
Cabot Foundation 
Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 


Benefactor Gifts ($5,000 to $9,999) 
Mr. L. Edward Lashman & 

Joyce Schwartz 
Anonymous 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 

Mr. James Hangstefer 

Mr. James Joslin 

Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 

Janet & Dean Whitla 

Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Andrew J. Arrison, M.D. 

Mr. George Butterworth 

Ms. Madeline A. Clerici 

Ms. Barbara P. Coghlan 

Mr. & Mrs. William J. Davis 

Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Nancy Gleason 

Mario & Doris Golderos 

Ms. Karen Geyer Green 

Rev. & Mrs. Robert Griese 

Mr. & Mrs. A. William Gruhn 
Mrs. Frederick Haffenrefter 

Mr. & Mrs. Lewis B. Holmes 


Mr. & Mrs. Steven A. Hutchinson 
Mr. R. Willis Leith, Jr. 

Ms. Louise H. Marr 

Ms. Barbara Maze 

Mrs. Robert B. Nuechterlein 

Ms. Arlene Osoff 

Dr. & Mrs. Alan M. Rogol 

Mr. John Ryan 

Edward & Christy Saling 
Katherine & Michael Schieffelin 
Mr. & Mrs. Stephen Shaughnessy 
Mr. & Mrs. Dean F. Smeltzer 
Ms. Helen F. Valja 

Shigian Steven Wang 

Ms. Robin B. R. Wood 


IN THE FOOTSTEPS OF THE GREAT COMPOSERS 
fi A 14-day Journey to the Meccas of Musical Genius / 


Vienna, Prague, Budapest, Salzburg 
July 5-18 and October 4-17, 1998 

Visit Mozart’s home, Hradzin Castle, the Budapest Opera House, and sights made famous 
byBeethoven, Mozart, Haydn, Liszt, Schonberg and other musical giants. Accompanied by a guest 
lecturer, this is a music education without parallel. 
fi 4nights Prague at the 4-star Hotel Maximilian f 
fi 2 nights Budapest at the 4-star Hotel Beke Radisson 
fi 3 nights Vienna at the 4-star Hotel Regina 
fi 3 nights Salzburg at the 4-star Hotel Auersperg 
fA 11 dinners, 3 lunches, and American breakfast daily 
fi 5 musical evenings, including opera, concerts, marionette theater, Gypsy song and dance. 





$3795 Land Only 
$4850 Air & Land fi 
Single Supplement: $490 





CALL 617-476-1142 FOR BROCHURE 


Diana Altman, Director 

Fresh Pond Travel Special Interest Tours 

186 Alewife Brook Parkway, Cambridge, 02138 
Email: dma@fpt.com 
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Proud supporter of Boston's 


Handel & Haydn Society. 





H&H: America’s Premier Chorus and Period Orchestra 


CHRISTOPHER Hocwoop, Artistic DIRECTOR 
(ew 


The 1997-98 Season: Come hear for yourself 











At Symphony Hall At New England Conservatory’s Jordan Hall 








HANDEL: JULIUS CAESAR A CENTURY OF VENETIAN 
Friday, March 27 at 7 p.m. and CHURCH MUSIC* 

Sunday, March 29 at 2 p.m. "Friday, February 20 at 8 p.m. and 
Christopher Hogwood, conductor Sunday, February 22 at 8 p.m. 
Sylvia McNair, Cleopatra Christopher Hogwood, conductor 






Graham Pushee, Caesar 
Stephanie Blythe, Cornelia 
Marguerite Krull, Sesto 
Drew Minter, Tolomeo 
Daniel Lichti, Achilla 

Carl Strygg, Nireno 






Christopher Hogwood leads an HH ensemble in 
the glorious sacred music of the Italian Baroque, 
featuring: 

Vivaldi: Gloria, RV 589 

Credo, RV 591 

Laudate Dominum omnes gentes (Psalm 116) 










Semi-staged concert performances of 


Handel's most popular opera, Julius Caesar CLASSICAL CHAMBER MUSIC 
(Giulio Cesare in Egitto) Friday, April 3 at 8 p.m. 


John Finney, piano and leader 










MOZART, LEVIN & HAYDN* Mozart: Flute Quartet in D, K. 285 
Friday, April 17 at 8 p.m. and Haydn: Symphony No. 96, arr. for string 
Sunday, April 19 at 3 p.m. quartet, piano, and flute by J.P. Salomon 






Christopher Hogwood, conductor 

Robert Levin, harpsichord and fortepiano 
Mozart: Piano Concerto No. | in F, K. 37 
Haydn: Symphony No. 96 in D, “The Miracle” 
Mozart: Piano Concerto No. 27 in B flat, K. 595 








For more information or 





to purchase tickets, call H8&¢H 
at (617) 266-3605. 





Robert Levin, known for his brilliant performances 
in the style of Mozart, plays Mozart's first keyboard 
concerto on harpsichord and his last on fortepiano. 











* Pre-concert Discussions are open to HH Subscribers, beginning 90 minutes prior to these performances. 
Admission is $4 at the door, 241 St. Botolph Street, Boston. 






An Advanced Look at H&¢H’s 1998—99 Season. 


Exclusively for H eH Subscribers! 






Look in your mail box in mid-February for a preview of our exciting 1998-99 season, 
planned by Artistic Director Christopher Hogwood. You'll Jove what’s in store! 






If you are not a subscriber and would like to receive season information, 


please call the H&H Box Office at (617) 266-3605, Monday-Friday, 10 a.m.—6 p.m. 








ABouT HISTORICALLY INFORMED PERFORMANCE 


t first, the notion of historically-informed 
A performance seems a bit daunting. It 
really does not take intricate musical 

scores and a library of books to fully appreciate a 
historically informed performance. What it does 


take is a little bit of curiosity as well as an 
enthusiasm for music. 


Historically informed performance, or 
“HIP” as it is known, grew out of people’s natural 
need to question and experiment. After 100 years 
of using nineteenth-century-style orchestras for 
everything from Bach to Brahms, innovative 
musical thinkers in the 1970s raised intriguing 
questions such as: “If the piano was not available 
to Bach in his time, why do we use it now when 
performing his works?” In fact, the keyboard used 
by Bach was different from the one used by 
Mozart, and in turn the keyboard Mozart used 
was quite different from the one used by 
Beethoven. In addition to the changes in 
instrument technology and design, chorus and 
orchestra sizes have changed over the years. 
Composing a symphony for ninety players would 
not have endeared Haydn to his employer at the 
Palace of Esterhazy. How could the Prince 
possibly have fit all those musicians into his salon? 


What HIP performances offer audiences 
is a chance to hear Baroque and Classical works 
using the same instrumentation that was available 
to the composer. In this way musical lines that 
disappear in larger, homogeneous ensembles 
become clearer and take on a more prominent 
part of the musical experience. The Handel 
& Haydn Society has presented HIP performances 
since 1986, when Christopher Hogwood assumed 
the position of Artistic Director, and under his 
guidance it has begun to develop the nation’s 
preeminent period orchestra. Many of the 


Society’s period-instrument players come from 
Boston; some travel from New York, Washington 
and Europe to perform with the group. 


Of the instruments themselves, several 
used in the orchestra were actually built in the 
Baroque or Classical periods; others are replicas 
designed with specific Baroque and Classical 
models in mind. The most visible differences 
between modern and period orchestras can be 
seen in the woodwinds, where the instruments 
have few keys and are actually made of wood, and 
in the brass, where the instruments have simpler 
lines and no valves. Differences less apparent to 
the eye than to the ear include lower pitches and 
the use of gut strings instead of steel. 


It takes more than period instruments to 
create a HIP performance. H&H concerts use the 
most up-to-date scholarship, often through newly 
edited scores. Audiences have the opportunity to 
hear the unique textures afforded by period 
instruments, as well as appropriate tempos and 
dynamics. Christopher Hogwood, one of the 
early leaders in HIP, sums up his philosophy this 
way: “Modern instruments, which were built to 
be used in large auditoriums, are deluxe machines; 
they are rich, full, bright. Original instruments 
sound sweeter, leaner, less heavy. Often, they are 
more transparent, more articulate, more 
rhythmic. What is significant is that the sound 
they produce enables us to approach more 
accurately the style and sound of the classical 
composers. We follow their conventions; we do 
not force them to follow ours.” 


—Adapted from H&H’s 1990 Jubilee Festival 
program book 


\o 
\O 
™~ 
o> 
pears 
= 
So 
ise} 
u 
e) 
— 
a 
VY 
iP) 
2 
° 
a) 
= 
™ 
fo 
on 


When you listen to Bose the uncanny resemblance 
to a live performance is no accident. All of our music 
systems are based on research that begins at the source — 
the concert hall. That’s because at Bose, re-creating sound 
is much more than a matter of reproducing music note 
by note. Our goal is to deliver sound with the clarity and 
spaciousness you're enjoying today, at this performance. 
To hear just how far our research has taken us, listen to 
any Bose product. Close your eyes — you may almost 


believe that the concert has begun again. 








“Just listen to 
the music... 
[Bose] delivers 
sparkling, 
multifaceted 
sound with as 
much fire as a 
well-cut 


diamond.” 


— Rich Warren, 


Chicago Tribune 





1-800-444-BOSE 
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Better sound through research 
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Marriott’s CustoM House. 
VisIT Our PREVIEW GALLERY TODAY. 


If you would like to learn more, please call us at (617) 310-6376. We will be happy 
to arrange a personal Preview and answer any questions you might have. Should 
you decide to visit our Preview Gallery, it will be our pleasure to present you with a 
$75 gift certificate to Saks Fifth Avenue—our way of saying “thank you” for your time 
and interest. 














The Preview Gallery is located across from 
Marriott’s Custom House, at 200 State Street. 


Marmotts. 
Previews can be arranged to suit your schedule. CUSTOM HOUSE 


A Marriott Vacation Club Resort 





This promotion is designed for couples or individuals with an annual income of over $80,000. Attendance at a 90-minute sales presentation at the 
Marriott Vacation Club Gallery at 200 State Street, 8th Floor, adjacent to the Marriott’s Custom House, is required to qualify for this offer. If married, 
we requite husband and wife attend together. Employees of Host Marriott Corp., Marriott International, Inc., its affiliated companies and their 
immediate families, previous participants, and current owners of Marriott Vacation Club International properties are ineligible for this offer. Offer 
void where prohibited by law. This offer is not valid in conjunction with any other offer. This offer expires December 31, 1998. Gift Certificate 


has a fair market value of up to $75. Marriott Ownership Resorts, Inc. is the developer, an equal opportunity lender, and a subsidiary of Marriott 
International, Inc. 



















Sometimes the best medicine is a home remedy i 


A full range of home health care services and programs enabling patients to 
maintain an independent lifestyle in the comfort and security of their own homes. 


VISITING NursE ASSOCIATION OF BOSTON 


nursing ® physical, occupation and speech 


therapies home health aides® nutritionists >) a 


* social workers ® specialty programs for 
oncology, mental health, maternal child health, 
home infusion, and HIV/AIDS® 24-hour 
Ser VICES GOLDEN Care, INC. 


(6 1 7) 426-6630 Celebrating 20 years of caring 


referrals and information only 













home health aides homemakers 
companions * live-in care® shifts or 


part-time hours respite 
75 Arlington St., Boston, MA 02116 


" (617) 267-5858 
Administrative Office 426-5555 


Accredited with Commendation by JCAHO 607 Boylston St., Boston 02116 








“Sete” 
Boston Globe 


“One of the BEST new after work drink 
and graze spots to hit Boston in years.” 
Boston Phoenix 


“Botolph’s on Tremont is trendy, 
but it works and I like it.” 


Miolph’ 5 
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A Great Choice Before or After the Curtain 
Located in the South End’s Famous Restaurant Row 


569 Tremont Street © 424-8577 


Open Daily 11:30 am - 11:30 pm 
Valet Parking Available 
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the inexpressiblems musme 


— Aldous Huxley | 


A 110-year tradition continues... 


Newly renovated with 44 private apartments, The Cambridge Homes is 
a not-for-profit assisted living residence located next to Mount Auburn 
Hospital. For information concerning our assisted living services or 


independent program, please call 617.876.0369. 


THE CAMBRIDGE An Assisted Living Residence 


HOMES 
360 Mount Auburn Street 
Founded 1887 Cambridge, Massachusetts 02138-5599 



















Buying Paintings and Antiques in Boston 





* Paintings, Prints & Sculpture 
% American & European Furniture 
% Oriental Rugs & Tapestries 
* Silver & Jewelry 

% Porcelain & Glass 

% Entire Estates & Collections 






Michael B. Grogan, President and Chief Auctioneer of Grogan & Company, is actively 
purchasing antiques and fine art. Grogan & Company is New England's leading buyer 
of fine arts and antiques. Estate executors and lawyers, please take advantage of our 
unique “broom-clean” service. 


Call for a confidential, no obligation appointment: 1-800-823-1020 


GROGAN & COMPANY 


Fine Art Auctioneers and Appraisers 


22 Harris Street, Dedham, Massachusetts 02026 + Telephone (781) 461-9530 + Fax (781) 461-9625 
In New York: 790 Madison Avenue, New York, New York 10021 « Telephone (212) 744-8989 
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In-depth News & Information 


If you’re not getting the whole story, consider what you're missing. 











RADIO BOSTON 


America’s highest rated classical music station 
ANANANOM ORCA) 


